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1ThePracticeofIntersubjectivity
inLi-YoungLee'sPoetry
TerukoKajiwara
Donnaundresses,herstomachiswhite、
Intheyard,dewyandshivering
withcrickets,welienaked,
face-up,face-down.
(Lee,"Persimmons,"Rose17)
In"Persimmons,"Li・YoungLeerepresentssexualintercoursewith
hiswifeDonnawithoutanyhierarchicalconnotationsintheirrelation-
ship:".wClienaked,/』 旦p,face・down"(myemphasis).Insteadof
describing"Ilayandundressher,"thatis,insteadofseeinghiswifeas
theobjectofhissexualdesire,Leechoosestheword"we"whichdenotes
solidaritybasedonequality.Theline"welienaked"indicatesthatthey
areequalparticipantsintheactofmakinglove.Thefollowingsignifi-
cantexptession"face'up,face-down"showsthattheydonotcarewhich
isontopoftheother;asplaymatesenjoychangingrolesoftenatgames,
sometimesheisontopofher,whileatothertimessheisontopofhim.
NancyK.Nanneydescribes"Lee'scomingtotermswithgender"asfol-
lows:"hegrowsbutisneverdominantoroverpoweringofothers"(40).
WhatenabledLeetorepresentsuchaliberaleroticunionwithout
thedomination・submissionrelationinhispoems?InTheBondsqfLove,
JessicaBenjamindemonstrateshowthepolarizationofgenderidentity
inWesterncultureproducessubjugationineroticrelationshipsand
howsubjugationintheadulteroticlifeandculture/socialsystemis
derivedfromearlypsychicdevelopmentoftheinfantinrelationto
118
2parents.AccordingtoBenjamin,intheOedipalphasefatherisassoci-
atedwiththepositive,whilemotherisassociatedwiththenegative,
whichleadstodistinctionsbetweentheculturalfemininityandmascu-
linity.Tobreakthroughtheexistinggenderissues,Benjaminargues
thatweneedtofollowthepsychicdevelopmentbasedon"intersubjec・
tivity,"insteadofthepsychicdevelopmentbasedontheOedipuscom-
plexmodelandon"separation-individuation"theory.Inlightofcom-
parisonbetweentheOedipuscomplexandintersubjectivity,whatwill
Lee'spoemsilluminate?Inthispaper,IconsidercharacteristicsofLee's
representationofidentityandgenderinlightofBenjamin'stheoryof
intersubjectivity.Iinvestigatethespeaker'srelationshipwithhisfa-
ther,withhismother,andwithhisloverinLee'spoems.
IEmpathyorSeparation?
TheFather-SonRelationshipinLi-YoungLee
Inthecentralpsychoanalyticmodelofdevelopment,theOedipus
complex,thegenderpolarizationembeddedinculturecanbetraced
fromtheOedipalstage.Althoughrecentpsychoanalytictheorieshave
tracedthepreliminarygenderdifferentiationinpreoedipalstage,in
rapproachment,thesignificantphenomenonseeninbothstagesis
identificatoryloveforthefather.1Thegenderpolarizationshapedat
thesametimewithidentificatoryloveforthefatheristhatthefather
emergesastherepresentativefortheworldasopposedtotheprimitive
narcissisticonenesswiththemother.Thefatheremergesasthepower
toenableaninfanttoseparateitselffromthemotherorthestateof
dependence.2Theproblematiceffectofthisinternalizedfigureoffather
incultureistoproduce``thesplitbetweenafatherofliberationanda
motherofdependency"(Benjamin132),"thecontrastbetweenaprimi-
tive/narcissisticmotherandacivilizedoedipalfather"(141).Thatis
why"theoedipalphaseismarkedbytheboy'scontemptforwomen"
(162).
Itleadstocontemporaryproblematiccritiquesof"feminization"of
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3cultureandtothepursuitofmasculinity.3MichaelKimmelobserves
thatcontemporarymasculinistsinthesefewdecadesbelievedthat"a
secureandconfidentgenderidentitywaspossiblethroughthefulfill・
mentofSelf'MadeMasculinity"(203).RobertBlywhowas"themost
celebratedpurveyorsofthesearchforthedeepmasculine"in1990sas
wellasSamKeen,inhisl991best-sellerIron/ohn,presents"ataleof
separationfrommother,frighteningrisk,aheroicquest,thescarring
w皿nd,andtherecoveryofmanlyvirtuepresentedinaformattoen-
ablementoreclaimtheir`warrior'selves"(208).
Theestablishmentofmasculinitythroughseparationfromothers,
especiallyfromfemininity,isatypicalthemeofpoemsofaboy'sinitia-
tion.CyrusCassells's"TheLesson(fromStoicPose),"RobertPeters's
"TheButchering"andAndrewHudgins's"Seventeen"aregoodexam -
ples.Inthosepoems,grown-upmendenyaboy'sloveorempathywith
othersandtheadultforcesaboytogothroughinitiationtoseparate
fromempathy.Cassells's"TheLesson(fromStoicPose)"andPeters's
"TheButchering"describethewayadultsrequireaboytobecomeindif -
ferenttothepainsoftheslaughtered.InHudgins's``Seventeen,"the
seventeen-year-oldboy'sempathywiththewoundeddogiscontrasted
withthegrown-upman'sindifferencetothedogandhiscontemptfor
theboy'sempathy.Intheboy'spsychicdevelopmenttowardsepara-
tiondepictedinpoemsofinitiation,loveorempathyisopposedtomas・
culineprinciples,thatis,loveorempathyisregardedasfeminine
principles.Suchconceptsseeninaboy'sinitiationcoincidewith"a
unilineartrajectorythatleadsfromonenesstoseparateness"inthe
separation-individuationtheory(Benjamin25).Intheseparation-
individuationtheory,whichisamajorachievementofthedominant
AmericanegopsychologyderivedfromtheFreudianpsychology,4the
psychicdevelopmentofaninfantistheroutthroughidentificatorylove
forthefatherbywhichaninfantcanseparatefromtheprimitiveone-
nesswiththemother.Wecanseeinpoemsofaboy'sinitiationsuchas
Cassells's,Peters'sandHudgins'sthemovementfromthematernalprin-
cipleofonenesstothepaternalprincipleofseparation.
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individuationtheory,howdoesLeedescribeaboゾsdevelopment?I
wouldliketoconsider"TheGift"(Lee,Rose15-16)asLee'spoemof
initiationbyhisfather.
Topullthemetalsplinterfrommypalm
myfatherrecitedastoryinalowvoice.
Iwatchedhislovelyfaceandnottheblade.
Beforethestoryended,he'dremoved
theironsliverIthoughtI'ddiefrom.
Ican'trememberthetale,
buthearhisvoicestill,awell
ofdarkwater,aprayer.
AndIrecallhishands,
twomeasuresoftenderness
helaidagainstmyface,
theflamesofdiscipline
heraisedabovemyhead.(Rose15)
AudreyShafer'sannotationof"TheGift"says,"Darkerthemesareal-
Iudedto-hisfather'shandswereusednotjusttogiveloveandprotec-
tion,butalsodiscipline."Shafer'sannotationfollowsthebinary
oppositionbetweenloveanddiscipline.Inthisbinaryopposition,as
Shaferassociatesdisciplinewith"[d]arkerthemes,"disciplineisre-
gardedasoppressiveactionaccompaniedbythreat.Theconceptof
disciplineasopposedtolove,ormorespecificallyempatheticfeelings
forothers'pains,canbeseeninsomeconventionalpoemsaboutaboy's
initiation.AswehaveseeninCassells's"TheLesson(fromStoic
Pose),"Peters's"TheButchering"andHudgins's"Seventeen,"agrown-
upmanortheadult'ssocietytriesto"discipline"aboytoabnegatehis
empathywithothers.The"discipline"isapsychologicaltorturetoa
boy.Aboyoftenreceivesthedisciplineasoppressionwithathreat.In
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5thisinterpretationofaboy'sdiscipline,Shaferisrelevantwhenshe
associates"discipline"with"[d]arkerthemes"andwhenshedrawsa
linebetweenloveanddisciplinewhichleadsaboytogrowintoadult.
However,inLee's"TheGift,"are"theflamesofdiscipline"(Rose15)that
Lee'sfathergavehimseparatefromlove?
ItistruethatsomeofLee'smetaphorssuchas"awellofdark
water,""LittleAssassin"andenigmaticlinessuchas"Metalthatwi〃
buγッme,"`1)eathvisitedhere∫"resonatewith"[d]arkerthemes."How-
ever,Leeviolatesconventionalimagesofthosewords.Inthesecond
stanza,Leeconnects"awellofdarkwater"with``aprayer"-anexpres-
sionofloveforothers-andwiththefactthat"his[thefather's]voice"
isproducedtoreducethechild'spain.Despitethefactthat"his[the
father's]hands"holdtheblade,theyareprimarilydescribedas"two
measuresoftenderness"(1～ose15).And"hishands,twomeasuresof
tenderness"raised"theflamesofdiscipline"(15).Asinthethirdand
fourthstanzas,thegrown・upLee"shave[s]her[hiswife's]thumbnail
down/socarefullyshefeelsnopain"(15),whatthechildLeelearned
throughhisfather's``discipline"isdeepconsiderationforanother,try・
ingnottocauseanypaintoanother.AsthechildLeethought"he's
[thefather's]givensomethingtokeep"(16),he"christen[s]it"notonly
"LittleAssassin"butalso"OreGoingDeepforMyHeart"(16)
.Inasso-
ciationwithanotherpoem"ThisHourandWhatIsDead"(City35-36),
Leesays,"His[thefather's]loveformefeelslikefire,/feelslikedoves,
feelslikeriver・water"(36).Thus,itcanbewellinferredthathis
father'sdisciplineislove;theintensityofthatlovefeelslikefire.The
metaphorsin"TheGift"forthefathermergeintointenselove.
InLee'sautobiographicalproseworkTheWingedSeed,hisfatheris
inthefirstplacerememberedastheembodimentoflove.Aboutthe
father'svoicecallingamemberofhisChristiancongregation,Leesays,
"Lovewasthemeaninginthisvoice"(85)
.Themetaphorsin"TheGift"
associatedwithlovecanbetracedbacktoLee'smemoryofthefather:
Thenightisanindoorsea,he[Li-YoungLee'sfather]claimed.
ll4
6Manisaseed,asleepunlessthelightningkillshimonce.Andthen
hemaysurrender,andenterthegrape,wherealadderofdewdrops
himintowine,thewaferresolvedintoedibleflesh.Ponderthisjar
ofblood,child,don'tcry_.Onlythebakerknowsthatbreadisa
formofourdeepesthumanwish,ashapeoflove.■ ■.(Winged136-37)
....Loveisamassivecompassandseveralgravity,numenmanifest
inwhatcanbeeaten.(137)
Inlightoftheparagraphabove,suchlinesas"Metal〃zatwillbuぴy〃ze,/
christenitLittleAssassin,/OreGoingDeepforMyHeart"and``Deαth
visited/2ere∫"canbeinterpretedasdescribingnotanegativeconceptof
deathbuttheimageofrebirth.Ashisfathersaid,thismetal,ameta・
phorforintenselove,killedhimoncelike"thelightning."Andthenhe
WaSrebOrntOlove.
InLee'srepresentationsofhisfatherthroughhispoemsandprose,
hisfatheristheembodimentoflove.Asaninstructor,Lee'sfather
"disciplines"aboyLeenottoseparatefromlovebuttodeepenlo
vefor
another.Followinghisfatheピsinstruction,thegrown-upLeecomesto
showempathywithanother,hiswifeDonnain"TheGift."
Whatweshouldnotoverlookin"TheGift"isthatthegrown・upLee
doesforhiswifeDonnawhathisfatherusedtodofortheboyLee.As
Leesays"Hadyoufollowedthatboy/youwouldhavearrivedhere,/
whereIbendovermywife'srighthand"(lines18-20),Leeconnectshis
father'sdisciplineofloveinhisboyhoodtohispresentrelationship
withhiswife.WhilewomenareexcludedfromBly'sandKeen'sadvo・
catedmasculineidentityandbonds,inLee's"TheGift"thedisciplineof
lovethefathertransmittedtothesonisnowtransmittedfromthehus・
bandtothewife,amemberoftheoppositesex.IntheOedipalinheri-
tanceofdisciplinebasedonthefather-sonrelationship,thegrown・up
Leeshouldtransmithisreceiveddisciplinetohisson,oraboyinthe
nextgeneration.Bycontrast,Lee'sviewofinheritanceshowsnogen・
erationalnorsexualboundaries.Rather,Lee'sintentioninpoemsseems
toconnectthelovebetweenthefatherandthesontotheheterosexual
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7lovebetweenthehusbandandthewife.In"Persimmons"(Rose17-19),
whichfocusesonmemoriesofhisfather,hisfather'sdisciplineoflove
associatedwithpersimmonsisrevitalizedinhispresentsexualrelation・
shipwithhiswifeDonna.In"Persimmons,"Lee'smemoriesarenot
chronologicallytold.Thetemporallydifferentscenesareintertwined,
whichindicatesLee'sintentiontofusetheparentalloveandthesexual.
InthepsychicdevelopmentoftheOedipuscomplexmodel,
identificatoryloveforthefatherattheOedipalstageresultsingender
polarizationandacontemptforfemininity.Whereas,Lee'sviewofthe
fatherdidnotossifytheconventionalgenderpolarization,whichfails
toprivilegethemalebondageofthefather・sonrelationshipoverthe
sexualrelationshipbetweenamanandawoman.ForLee'sidentityas
amaledoesnotcontradict"love"or"empathy"whichisafeminineprin・
cipleinWesternculture;Leedoesnotseemtoencountertheconflict
betweenconstructingamaleidentityanddeepeninglove.
Lee'simagesofhisfatherastherepresentativeforloveandempa-
thydeviatefromtheOedipalfatherwhorepresentsmasculineauthor'
ity.Lee'sdeviantimagesofthefatherassuchleadLeetodeepen
empathywithanother,ratherthantoseparatefromanother.Also,the
imagesofthefatherapparentlyexemptLeefromanOedipalconflict
wherethegrown-upsondefeatstheagedfather.Innextsection,Iwill
considerthebankruptcyofthepaternalauthorityandthechanging
imagesofthefatherintheson'smind,comparingLee's"Persimmons"
and"MyFather,inHeaven,IsReadingOutLoud"(C吻39-40)with
RobertBly's"MyFatherat85."
II'LiberationfromtheOedipalConflict
ComparedwithRobertBly's"MyFatherat85"
Li-YoungLee"sayshispoetryisoftenadialoguewithhisfather.
`lt'sbothapersonalfatherandanimpersonalfatherthatI'minterested
in.Somehowthetwogotmarriedinmymind,'saysLee"(Miller35).
Also,inhisinterviewwithMatthewFluharty,hetalksabouthis
ll2
8competitionwithhisfather,betweenhisoccupationasapoetandhis
father'sasaminister.Fluhartyasks,"Insomerespects,wasn'tyour
fatheraccomplishingthatprojectionasaminister?Hewasleading
peopleinprayer.Isn'tthepoemanactofprayer?"andLeereplies,"Yes,
andmaybethisistheoldcompetitionwiththefatherandI'mnotdone
withit"(Fluharty99).
WhenLeerefersto"animpersonalfather"orto"theoldcompeti-
tion,"heappearstobeengagedinconflictsderivedfromtheOedipus
complex.Despitegreatinfluenceofhisfatherandtheauthoritarian
powerofhisfatheronsomeoccasions,however,Lee'srepresentationof
hisfatherdoesnotseemtofitthemodeloftheauthoritarianfathernew
masculinistsseek.TheOedipuscomplexdoesnotseemtooperatem
thefather-sonrelationshipinLee'spoemsandprose.
ItistruethatLee'sfatherhasagreatauthorityinLee'smind,but
hisfather'sauthorityresidesnotinmasculinitvbutinlove.Thatthe
dignityofthefatherresidesinloveresultsinacontrastbetweenLee's
representationoftheagingfatherin"Persimmons"(Rose17-19)and
thatofRobertBlyin"MyFatherat85."InBly'spoem,unlikeinLee's,
thedignityofthefatherdependsonwhetherthefathercanmalntaina
masculineauthority.
Blydescribeshisnewrelationshipwithhisagingfather:"Heisa
smallbird/waitingtobefed,/mostlybeak,/aneagleoravulture/
orthePharoah'sservant/justbeforedeath./Myarmonthebedrail/
reststhere,/relaxed,withnewlove"(67).Thefactorsthatenabledhis
"newlove"forthefatherarebothpositiveandnegative.IfBlyis,as
Kimmelregardshim,oneof"themostcelebratedpurveyorsofthe
searchforthedeepmasculine"(208),itcanbeinferredthatBlyhas
beenpursuing"thefulfillmentofSelf-MadeMasculinity"(203)whichis
derivedfromtheOedipuscomplex;followingthepsychoanalyticmodel
oftheOedipuscomplex,theformerfigureofhisfathermusthavebeen
associatedwiththeculturallyembeddedpatriarchalfigureoffather.
WhetherornotBlyusedtobesatisfiedwithhisfather'sfigure,thefor-
merfather-sonrelationmusthavebeenconsideredinthelineof
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9availabilityofhisfatherasthemodeloftheauthoritarianfather,with
whichhewishedtoidentify.IfBlyusedtolovehisfather,itmeansthe
successof"identificatorylove"fortheidealizedmasculinefather
throughhisfather;ifBlyusedtobeashamedofhisfather,itmeansthat
hisfatherwasnotqualifiedforBly'sidealizedmasculinity.Asweseein
lines26-29:"Idonotwant/orneed/tobeshamedbyhim/any
longer,"itisinferredthatBlyusedtosuffertheconflictoverthediffer-
encebetweentheidealimageofthefatherandhisrealfather.
Becauseofhisphysicalweakness,Bly'sagingfatherisdisqualified
fromservingasthechild'sidealizedmasculinefigure.Hisfather'sde・
pendenceonothersdoesnotfillthebillsoftherepresentativefor``Self-
MadeMasculinity."Thedismissalofhisfatherfromtheconflictwithin
BlゾsidentificatorylovebasedontheOedipuscomplexleadstothe
presentnewrelationshipwithhisfather.Insteadofcomparinghisfa-
thertothemasculineideal,Blyrecognizesthefatherasanewperson
andconstructsthemorepersonalbondwiththefather,basedon"new
love."Ontheotherhand,thisnewrelationshipincludesthereversalof
powerbetweenaparentasacaregiverandachildasacarerecipientin
thebackgrounds.Blydescribeshisagingfatherasifhewasababy:"a
smallbird/waitingtobefed."Thefatherisnowpowerlessandde-
pendent,andtheirpoliticisreversed.Ironically,Blycanbe``relaxed"
becausehewonthecompetitionwithhisfatherinregardtodomina・
tion・submission.Whetheroldornew,Bly'sfather・sonrelationship
maintainstheOedipalpremisethatdependencedisempowersaman
and,conversely,independenceempowersaman.
Bycontrast,inLee's"Persimmons,"thefather'sphysicalweakness
anddependenceonothersdoesnotdecreasethefather'sformerdignity.
Inthelaststanza,theagingandblindfatherstillteachesthesonales-
sonofloveastheprofoundtruthoflife:"Somethingsneverleaveαper-
son:/scentOftんehairofoneyOUIove,/thetexture(ゾPersi励 励S,/仇
yourpalm,theripeweight"(Ros¢19,Lee'sitalics).Thegrown-upsonLee
learnsthecruciallessonfromthephysicallyweakerfather,whichdoes
notdisplaytheOedipalstructureasseeninBly:thephysicalweakness
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=thedecreaseofmasculinity=thereversalofpowerbetweenfather
andson. 、
Thefather'swordsinthelaststanzaringasthekeynoteofthe
entirepoem.In"Persimmons,"Lee'sconsciousnessmovesfreelyfrom
hisboyhoodmemoriesofpersimmonstohismemoriesofpersimmons
inhisyouthtothepresentsceneofmakinglovewithhiswife.AsLee
saysintheninthstanza,"Irummage,looking/forsomethingIlost"
(Ro∫¢18),heisrummagingthroughhispresentandpastrecalledinthe
poem,lookingforsomethinghelost;intheendheattainstohisfather's
wordsinthelaststanza.Lee'sfather,whooncerepliedtoLee"Allgone"
abouthissight,nowsays,"Sometんingsneverleaveaヵerson."Wecould
imaginehowdeeplyandheavilythefather'swordsstriketheson's
heart.NowLeefeels,tastes,"theripeweigh〆ofhisfather'swordswhich
areripeninhisheartoveryears.
AlthoughbothLeeandBlyentertainlovefortheiragingfathers,
theirviewsoftheagingfatherarefundamentallydifferent:Lee'sfather
ashismasterofloveandBly'sfatherashiscaredbaby.Bly'spresent
"
newlove"forhisagingfatherisbasedonhisliberationfromtheinter-
nalconflictsandrepressionembeddedintheOedipuscomplex.Bly's
newloveforhisfatheris,asitwere,aby・productoftheOedipuscom-
plex.Ontheotherhand,Lee'srelationshipwithhisfatherisconstantly
basedonlovethroughhisboyhoodtohisyouthtothepresent.
However,itistooearlytoconcludethatLee'sloveforhisfatheris
notacontinuationofidentificatoryloveforfatherattheOedipalstage
andthatLee'sloveisnotaby-productofthebreakdownoftheOedipal
conflictasseeninBly.Beforetheconchlsion,weneedtoaskaquestion:
whetherLee'sfigureofthefatherisshownasanidealized,impersonal
onewhichactuallycontradictshisreal-lifefather.AsLeerefersto
"bothapersonalfatherandanimpersonalfather"(Fluharty99)
,his
fatherrepresentsnotonlythepersonalfatherbutalsotheimpersonal
oneinhismind,whichwouldrecalluptheOedipalidentificatorylove
fortheauthoritarianfather.Then,thecorequestionsincomparison
withtheOedipalmodelofthefather・sonrelationshiparewhetherLee's
109
11
relationwiththefatherproducestheconflictbetweenthetwofigures
asinBlyandwhetherLee'simpersonalfatherpropelsachildtosepa-
ratefromparents."MyFather,inHeaven,IsReadingOutLoud"pro・
ducesthecontrastbetweentheimpersonalfatherandthepersonal
father.
In"MyFather,"themajestic,superhumanfigureofLee'sfatheris
contrastedwiththescholarlyfigure,"oneofthepowerless,/towhom
knowledgecamewhilehesatamong/suitcases,boxes,oldnewspapers,
string"(City40)andLeefeelsclosetothispowerless,indecisivefather,
inthat,hesays,"hewasonelikeme"(40).Doesthiscontrastmeanthat
theauthoritarianmodelofthefatheroftheOedipalperiodcollapsed
andturnedintotherealfigureofhisfatherasaperson?IsLee'sinti・
macywiththemorepowerlessfatheraby・productofthebreakdownof
theOedipalconflictasseeninBly?Here,weshouldpaycloseattention
totwoaspectsofthepoem:first,intermsoftimesequence,Lee'srepre・
sentationoftheimpersonalandthepersonalfathersdoesnotshow
unilinearmovementfromthesuperhumanfatherintothepersonal,
powerlessone.Onthecontrary,thesuperhuman,"impersonal"fatheris
describedinthepresenttense,whilethepowerless"personal"fatheris
describedinthepasttense.Second,the"impersonal"figureofthefa-
therdoesnotnecessarilymeancontradictthereal-lifefather.
ItistruethatLeefeelslessintimacywiththesuperhumanfather、
Thisimpersonalfigure,however,canbetracedbacktoLee'smemoryof
someofhisfather'scharacteristics.InTheWingedSeed,thefatheris
describedasthebenevolentministerpouringlovetoeverymemberof
hischurch.Thefather'slovemighthavebeenphilanthropicrather
thanpersonal.ItmightwellhavebeendifficultforLeetogainaper-
sonalbondwiththefather,fromthisphilanthropiclove.Theimper-
sonalnatureofthepowerfulfatherf皿ndinLee'spoemswouldnot
contradicttheactualfather.Ifbothcharacteristicsof``thepersonal
father"andcharacteristicsof"theimpersonalfather"arebasedonLee's
real-lifefather,thosetwofiguresoffatherdonotnecessarilycontradict
eachother.AsLeesays"thetwogotmarried"(Miller35),thetwo
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figuresoffatherarefusedintothewholepictureofthefatherinLee's
mind.
Besides,Lee'sconceptoftrueidentityas"universeorGod"(Mar-
shall134)andhisnotionofacontinuumofidentitybetweengenera-
tionsprovideanotherperspectiveonthesuperhumanfather.Leesays,
"lt'
sanexerciseofthemindtothinkconstantlythatthisfalseidentity
isfadingawayandmytrueselforidentityisuniverseorGod"(Mar-
shall134).Leesees"allofTaoismandJudeo-Christianreligion"behind
hisfather(Fluharty99).TraditionsofChinesephilosophiesandbasi-
callyoftheEasternthoughtshaveregardedthetrueidentityas``the
absoluteOne,theμltimaterealitywhichcannotbesegmented"(lzutsu
301,mytranslation).Thetraditionsseekabnegatingtheindividualego
andchannelingoneselfintotheultimate"One."Allspirits,aliveordead,
areundertheprocessofbecoming"thecosmicidentity"(Izutsu342,my
translation)=God;theancestralspiritsarefurtheradvancedinthe
processthanthealive.LeeappearstosharesuchEasterntraditions,
probablyaffectedbyhisparents℃hinesetradition.Wecanclearlysee
Lee'sconceptsimilartotheEasternconcept,whenLeearticulatesthat
"Ibelievepoetry'sworkistouncoveragenuineorauthentichuman
identity,旦nidentitvevenpriortochildhood"(Fluharty83,myempha-
sis).
Leeputsforth,then,anotionofacontinuumofidentitybetween
andamonggenerations.Leeexplainsabenefitoftellinghischildren
stories,"Ithinkithelpsthemsomehow,givesthemafeelingofaninfi・
nitebackground,thattheirbackgrounddoesn'tendatthehospitalthey
werebornin.Ithelpsthemtolookbackattheirfather'spastandsee且 且
infinitehorizon"(Fluharty95,myemphasis)."Aninfinitehorizon"
metaphorizesthesuccessivebirthsofgenerationsandGodastheorigin
towhichtheirbirthscanbetraced.Partlybecausehisfatherisnow
dead,Leeseeshimasmorepowerfulinthelineofinfinitegenerations
ofancestorstracedbacktoGod.Bothinseparation-individuationthe・
oryandinclassicFreudianpsychoanalysis,separationfromparents
andasenseofindependenceareregardedasempowering.Bycontrast,
107
13
inLee'sconceptof"agenuinehumanidentitypriortochildhood,"deep-
eningthebondwithparentsempowersaperson,becauseitenables
thepersontobecomeclosertothetrueidentity,"universeorGod."
Separationfromparentsmeansthelossofaccesstothesourceofinfi・
nitepower.
Therefore,whatLeeisattemptingtodobyrepresenting"Myfather,
inHeaven"istoconstructandfeelthedeeperbondwiththefather,now
apartofuniverse.IntheinterviewwithFluhartyabouttwentyyears
afterhisfather'sdeath,5Leeemphasizeshisincreasingconnectiontohis
father:"[w]henhe[thefather]diedhetookpartofmewithhim,and
partofmelivesthereamongthedead"(98).Ratherthancollectingthe
memoriesofhisfatherinthepast,Leeiswritingaboutthepresent,
vividinteractionwithhisdead(butlivingclosertohim)father.Lee
mentionsthedynamicsofhischangingrelatiohshipwithhisfatherand
anincreaseinhisunderstandingofthefather(Fluharty98-99).
Inthesecondstanzaof"MyFather,"Leedescribeshisfather'sac・
tiveinfluenceonhislife:"Becausemyfatherwalkedtheearthwitha
grave,/determinedrhythm,myshouldersached/fromhisgaze.Be-
causemyfather'sshoulders/achedfromthepullingofoars,mylife
nowmoves/withapowerfulback・and・forthrhythm:/nostalgia,spe・
culation"(City39).Here,theinfluencetakesplaceinnotonlythetem・
porallysameactions,butalsointhetemporallydifferentactionsinthe
pastandpresent.InLee'sinterviews,heinsiststhat"everythingis
vibrations"(Fluharty93).Healsosays,"Ihappentothinkthat
thoughtsarelikeradiowaves"(Marshall147).Iwouldemphasizethat
Lee'sviewofvibrationsmeansprimarilyinteractionsamongevery・
thingintheuniverseandthatsignificantlytheinteractionsinclude
thosebetweenthevisibleandtheinvisible,whichis"morereal"in
Lee'smind(Marshall140).Nanneyinterpretsthelinesfromthesecond
stanzaof"MyFather"asfollows:"Thisunstablemotionofthemind
makesitdifficultforthepersonatokeepintouchwiththepresent"
(34).However,itseemstomethatvibrationinLee'smindiscross-
spatialandcross-temporalinteractionsandthatthoseinteractionsare
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occurringinthepresentactofwritingapoem.Leesays,"Wordsare
vibrations.Thepoemisafieldofwords,afieldofvibrations"(Fluharty
93).Thus,inthepoem-thepresentfieldofvibrations-everyelement
whetherpastorpresent,earthorheaven,visibleorinvisible,intersects
throughtheirvibrations.Leetalksabouttheactivepresenceofhis
father:"Thereissomethingchargedabouthispresenceinmylife,so
thateverytimeIemotionallyencounterhimthisconsciousnessbe・
comespresent"(Fluharty84).
AsLeeexplainstheconceptofvibrationsasopposedtotheappear-
anceofsolidityofanobject,thecorenotionofhisviewoftheuniverse
becomesclearasinteractionsandconnectionsasopposedtoconcrete
separatenessorindividuation.Inthisrespect,Lee'sviewoftheworld
andoftherelationshipwithanothercanbedistinguishedfromtheway
ofthinkingfosteredbytheseparation・individuationpsychoanalytic
modelofhumandevelopment.However,itdoesnotleadtotheoppor・
tunisticconclusionthatLee'spoeticworldisconstitutedonlybyideal
intersubjectiverelationships.Iftheachievementofanidealinter-
subjectiverelationshipisexpectedtopreventgenderdifferentiation,
Lee'sdisparitybetweentherepresentationoffatherandthatofmother
wouldleadthereadertoquestionLee'sgenderpolarizationinpaternal
andmaternalroles.Therepresentationofthematernalfigureisoften
accompaniedbythepresenceofthefather,asin"Braiding"(Rose57-
58),"EarlyintheMorning"(Rose25),or"RainyDiary"6(Rose59-62).
Leerarelyfocusesonthemother-sonrelationship、DoesLeeseethe
motheronlyasthefather'swife?DoesnotLeerecognizematernalsub-
jectivity?InsectionthreeIwillconsiderthematernalfigureinLee's
poems・
IIIMaternalSexualSubjectivity
ThegistofBenjamin'sargumentisthattoachieveanidealrelation'
shipwithothers,especiallywithamemberoftheothergender,we
shouldhaverecognizedmaternalsubjectivity,particularlythematernal
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sexualagencythroughourearlypsychicdevelopment.Benjamincri-
tiques"thepolarizationofgenderidentity":``Maleandfemaleeach
adoptonesideofaninterlockingwhole.Thisone・sidedcharacterof
differentiationevolvesinresponsetothemother'slackofsubjectivity,
withwhichthegirlidentifiesandtheboydisidentifies"(85);"theconse・
quencesofthetraditionalsexualcomplementarity:manexpressesde-
sireandwomanistheobjectofit"(86).
Therefore,thequestionsweshouldexamineinLee'spoemsare,
first,whetherthepoemsrepresentmaternalsexualsubjectivity,and
second,whetherLeeidentifiesordisidentifieswiththemother.
Letusexamine"TheWaiting"(C伽61-64),theimportantpoem
whichportraystherelationshipofthe(typicallyOedipal)triad:father,
motherandson."TheWaiting"wouldbethemostsignificantand
shockingpoemtothereaderif,infact,maternalsexualagencyissuch
"adisturbingpossibilitythatevenpsychoanalysisseldomcontem ・
plates"it(Benjamin89).Inthepoem,"afterhours/ofrockingthe
child,aninfantthen,"they``begantomakelove"besidethesleeping
infant."[T]heboy/wakenedcrying"and"thewoman[themother],
naked,rose/tobringthebabytotheirbed,and,lying/withherback
totheman,/suckledtheboywhile/themanlaylonging,hardyet,
thighswet/fromher,andonhischest/herodor"(α 砂62-63).The
followingstanzaiscrucialintermsofmaternalsexualityandofthe
differencefromtheOedipaltriangularrelationshipamongfather,
motherandson:
Bymurmursandthinglesswords
themotheranswers
herson'ssucking,his
gulpingandmewling.
Rollingtowardsthem,theman
reachesaroundherwaisttostroketheboy'shead.
Slowly,shereachesbehind
andclapshim,fastens
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himtoher,whilehe
halfmountsherdamplength,
andspillshissemenbetweenherknees.
Exhausted,thethree
bodies,complicated
thus,sleepafewhours,
UntilOneriSeS
forwork,inlight
thecolorofbreastmilkdrainedonthesheet.(City63)
Iwouldemphasizethreesignificantaspectsinthestanzaabove.
First,inthepoem,themotherdemonstrateshersexualagency,as
"[s]10wly,shereachesbehind/andclapshim,fastens/himtoher[.]"
Shedoesnotpassivelyacceptherhusband'sdesire,rather,showsher
owndesire.Second,thematernalsexualsubjectivityaswellasthe
paternalsexualityisobservedbytheinfantboy.Third,veryimpor-
tantlyandmaybedisturbingly,themother'slovemakingwiththefa-
therisdoneasshesucklesherinfantboy.Itwouldbeveryclearhow
drasticallythoseaspectscontradictthetraditionalmaternalfigurefrom
theFreudiannotionofthefemininity:"Thoughtheimageofwomanis
associatedwithmotherhoodandfertility,themotherisnotarticulated
asasexualsubject,onewhoactivelydesiressomethingforherself-
quitethecontrary.Themotherisaprofoundlydesexulizedfigure"
(Benjamin88).Benjamingoesontosay,
Womanistoaccepttheabrogationofherownwill,tosurrenderthe
autonomyofherbodyinchildbirthandlactation,toliveforan-
other.Herownsexualfeelings,withtheirincipientthreatofself-
ishness,passion,anduncontrollability,areadisturbingPossibility
thatevenpsychoanalysisseldomcontemplates.(89)
Also,itshouldbenotedthatanimportanteventoftheOedipuscomplex
iswhentheboyrecognizesthathemustrenouncehisdesireforhis
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motheroutoffearforhisfather.IntheOedipalperiod,theboyre・
cognizesthathemustbeexcludedfromtheparents'sexualactivity.On
theotherhand,inthepoem,theinfantboyisnotexcludedfromhis
parents'10vemaking.
Youmightwonderifthepsychoanalyticalinterpretationofthis
night'ssceneisthattheinfantsonispermittedtodowhattheOedipal
fatherdoesforthemother.Thatistosay,thesonmightenjoysharing
themother'sbodyasanobject,togetherwiththefather.Iwouldrebut
thisinterpretationofseeingthemotherasanobjectandofexcluding
herfromthemalehomoeroticbond,byemphasizingthefactthatthe
motherexercisessexualagency.Moreover,Ifocusonthelastsixlines
ofthestanza:"Exhausted,thethree/bodies,complicated/thus,sleep
afewhours,/untilonerises/forwork..."Astheyaredescribedas"the
threebodies,"allofthemareequalparticipantsofthatnight'slovemak-
ing.Renunciationsofhierarchyinageandofgenderdifferentiationare
underscoredbytheword"one."Allthreearecalledbytheungendered,
equalpronoun"one."Althoughthesituationsuggeststhatthe``one"
who"rises/forwork"probablybethefather,weshouldnotethatLee
usestheambiguous"one"insteadof"thefather."Lee'schoiceofthe
wordemphasizestheequalrelationshipofthethree.Theinfantboy
sharestheactofmakingloveas"one"oftheparticipants.Idonotthink
thattheinfantboysharesthemother'sbodywiththefatherasmanto
manbythemediumofthewoman'sbody.InLee'srepresentationofthe
night,thethreebodiesareengagedinthesameactivityofmakinglove.
Itisuncleartowhatextentthepictureofthethree'smakinglovein
thepoemrecallsanactualevent.Thepictureofthatspecialnightcould
beLee'sdreamvision.However,evenifthisisa"dream,"theimpor-
tanceisthatinLee'srepresentationofthefather-mother-sonrelation-
ship,thesondoesnotwanttosupercedethefather'splaceasthelover
ofthemotherandthefatherdoesnotexcludethesonfromhissexual
lovewiththemother.Theinfantboy'ssharingthenight'sexperience
isnot"taboo"butevenencouragedbythefather,themodelofwhichis
probablyLee.Leecherishesthismemory,and"hope[s]"thattheinfant
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boyrememberedthisnight'sexperience,"Idon'trememberifhelay
thereremelnbering-/Ihopehedid_"(City62).
Lee,hiswifeandhissonappeartobethemodelsforthefather,the
motherandthesonin"TheWaiting."Althoughlessdrasticalthanthe
representationin"TheWaiting,"theallusionstohisparents'sexlifeare
dispersedthroughoutLee'spoems.In"RainyDiary,"themotherisob・
servedtobesleepingwith``therain,"ametaphorforthedeadfather.In
thepoemsaboutthemother'shair,suchas,"Braiding"(Rose57-58),
"DreamingofHair"(Rose22 -24)
,or"EarlyintheMorning"(1～ose25),
themother'shairisalwaysassociatedwiththefather'scaressingbehav-
iorofcombing.Also,thefollowinglinesabouthisfather'shand:"My
father'shand/cuttingmychin,weighing/tendernessbetweenus,/
pressingmymother'ship,weighingdesire,/andcleavingabookopen"
("FuriousVersions,"City22)leadtoindicatethatthemother'shipnot
onlystimulatesthefather'sdesirebutalsodisplaysherownsexual
desireandthatashisfather'shandservesbothas"weighing/tender-
nessbetween[fatherandson]"andas"weighing[mother's]desire,"the
boundariesbetweenparentalloveandmarital,sexuallovecollapsein
Lee.
Intheendofthissection,Ishouldrefertothesecondquestionof
whetherLeeidentifiesordisidentifieswithhismother.Atemporary
answeristhatalthoughnotmany,somepoemsincludeLee'sarticula・
tionsofhisidentificationwithhismother.In"AlwaysaRose"(Rose37
-45)
,Leeisconsciotisofphysicalinheritancefromhismother:"My
armsandlegsaretheraininitsopulence,/myfacemymother'sface.
/Myhairisalsohers"(39).Inthepoem,interestingly,Leeimplieshis
cross-genderedidentityathisbirth:"Vestige,omen,thisisthestain/
whichatmybirthmyfather/tracedwithhisfinger/whilepronounc-
ingindread/thatIwasbornhalfgirl"(39).Here,althoughhisfather
pronouncedLee'sgirl-likefeatures"indread,"itdidnotturnLeetoward
shameabouthisfemininefeaturesorintothemasculinist'smisogyny
whichiscausedbythephobiaofbeinglabeled"sissy."Herepresents
hisvoiceas"myvoice/oflittlegirl,ofman,ofblood"(43).
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Anothercomplicatedquestionawaitsfurtherinvestigation.If"the
mother'simmeshmentin...culture"isbasedonthat"mothersarethe
primarysourceforchildren'slanguageacquisition"asSuzanneJuhasz
argues(116),whatcanwemakeofthefactthatLeewriteshispoemsin
English,theuseofwhichwasprohibitedathomebyhisparents?Lee
statesthat"[his]motherwouldnotanswer[him]unless[he]answered
herinChinese"(Fluharty96).InlightofLee'scomplicatedlinguistic
situations,doeswritingapoeminEnglishmeanseparatenessfromhis
mother,orfurtheridentificationwithher?Insectionfour,Iwillcon-
siderLee'swritingapoeminEnglish,andthefunctionofthe"foreign-
ness"ofEnglish,andthenconnectthosematterstohisrelationship
withhismother.
IVIntersubjectiveSpaceinLi-YoungLee'sPoetry
Benjaminemphasizestheimportanceofmaintainingthe"tension
betweenassertionofselfandrecognitionofother"(49),toaccomplish
mutualrecognition.AccordingtoBenjamin,"[o]neofthemostimpor-
tantinsightsofintersubjectivetheoryisthatsamenessanddifference
existsimultaneouslyinmutualrecognition"(47).Then,thenecessary
premiseis"[t]hediscoveryoftheobjectasareal,externalbeing"(42).
Maternalsubjectivityisimportantbecausethefailureofamother's
being"another"toaninfantimpedesmutualrecognition.AsfarasI
cantell,Leeseemstodevotemanymoreofhispagestothethemeof
sameness.DoesLeemaintaindifferencebetweenhimselfandanother,
aswellassameness?Ifitisnotthecase,doesitmeanthatLee'spoetry
failstorecognizeanother,findingonlysameness?Evenininterviews,
Leetalksmoreaboutsameness.Forexample,aboutthefather'svoice
inhispoems,hesays,"AnymoreIhavegivenupdistinguishingbe・
tweenmyvoiceandmyfather's.Thequestionformeis:WhenIsay
`me
,'whatdoImeanby`me'?AmImymother,myfather,mybrother,
myfriends,mywife,mychildren,amIwhatIwatchedonTV?..."
(Fluharty84).
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ThosecommentsmightleadtomisunderstandingofLee'spoetic
activityastheresolutionintooneness.However,forLee,separateness
betweenpersons,inLee'swordssomething"foreign,"isthepremise
whichgoeswithoutsaying.Leetalksaboutnotonlylove/understand-
ingbutalso"thetension"betweenhimandhisfather(Fluharty99) .
Indeed,ashereferredto"thetension"betweenhimandhisfather,he
oftenseesatensionbetweenthings.Ashedescribeshisrelationship
withhisfatheras"thetension,"healsodescribeshispositionbetween
EasternreligionandChristianityas"atension."Whentheinterviewer
asks,"Areyouworkingasapoettowardaresolution,ortofurtherde・
finethetensionbetweenthetwo,"Leereplies,"Iamtryingtoliveright
atthe.seamandnotgocrazy.That'swhatIam"(99).
AsfaraswereadLee'spoemsoflove,wemightmistakenlybelieve
thatLeerepresentsbondsbetweenloversonlyasoneness.Itistrue
thatLeerepresentsthemomentoffeelingsamenessthroughlove,but
wearelikelytooverlookthatLeeincludestheperceptionofforeignness
asthebasicconditionprecedingunionbylove.Inhiscommentson
writingapoemina"foreign"language,English,healsodescribesthe
lover'sbodyas"foreign."
Interviwer:Howdoyouthinkthataffectsyourpoetry-ifyouare
writinginalanguagethatisforeigntoyou?
Lee:Itfeelsgreat.Itfeelsthesamewayaswhenyoutouchthe
bodyorfaceofalover.It'sforeign.Soit'sthesamethingwhenI
amusingthelanguage.IfeellikeIamtouchingthebodyofsome-
oneIloveverymuch.TheEnglishlanguageislikealovef,andthe
poemislikeabody.(Fluharty97)
Lee'scommentsaboveprovideacluetothequestionofwhyLee's
poemsrepresentprimarilythestateofsamenessdespitehisrecognition
offoreignness.WhenLeeseesanobjectorrecallsmemoriesofpeople
towriteapoem,thoseobjectsmayberecognizedasanother,foreignto
him.Then,whenLeeputsthemintoapoeminEnglish,thefigures
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whichtakenewshapesinEnglishbecomeloverstocommunicatewith
him.Ashedescribesthelanguage,English,andtheactivityofwriting
apoeminmetaphoricaltermsoferoticunion,forLee,writingabout
somefiguresinEnglishpoemsmustbefeltason-goingeroticunions.
Leearticulateshisuniquenotionofvibrationofwordsrepeatedly:"Be-
causewordshavevibrationstome.Idon'texperiencesentencesasa
stringofwords.Ican'texplaintoyouhowconcretethisisforme"
(Marshall141).
Leealsosaysthat"Wordsarevibrations.Thepoemisafieldof
words,afieldofvibrations"(Fluharty93).ForLee,apoemis"afield"
wherehecancommunewithanotherthroughvibrationsofwords.I
arguethattheforeignness/othernessofEnglishandLee'sfeelingof
eroticunionsbroughtbyEnglisharethemetaphorsforLee'sviewof
"another
."Aswehaveseenin"TheWaiting,"thewoman-wifeand
mother-inLee'spoemsexposeshersexualsubjectivity,andherhus-
bandandsonrecognizehersexualsubjectivity.Leerepresentsthe
womanorthemothernotasanobjectwhichthesubject(man)subor-
dinates,butatrueother,anothersubject.Toconstructtogetherness
withthewomanorthemotherasanother,notasasubordinateobject,
issimilartofeelingeroticunionswiththeforeignEnglishthroughwrit・
ingEnglishpoems.
IhavesofarinvestigatedcharacteristicsofLee'spoems,inlightof
theOedipuscomplexandofintersubjectivetheory.Thispapercannot
giveadecisiveanswertowhetherLeesufferedtheOedipuscomplex
andovercameitinhisway.However,itcanbefairlysaidthatthe
intersubjectiveconceptofthemaintenanceoftensionismoresuitably
appliedtoLee'spoems.
AsBenjaminobserves,"[t]heconflictbetweenassertionofselfand
needfortheotherwasarticulatedlongbeforemodernpsychology
begantoexplorethedevelopmentofself"(31).Forinstance,Hegel
"showedhowtheself'swishforabsoluteindependenceclasheswiththe
self'sneedforrecognition"(32).AndforHegel,"thetensionbetween
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assertingtheselfandrecognizingtheother,mustbreakdown"(32),
since"thesubjectcannotaccepthisdependencyonsomeonehecannot
control,thesolutionistosubjugateandenslavetheother"(54).For
FreudandHegelthebreakdownoftensionanddominationasitsresult
are"whathappensinthe`stateofnature'"(54).
Infact,thedifficultyisseeninthefactthatBenjaminanalyses
manycasescausedbythebreakdownoftension,inherbookadvocat-
ingthenecessityofmutualrecognition.However,thosewhoseekthe
equalrelationshipwithanotherbasedonmutualrecognitiondonotsee
themaintenanceoftensionimpossible,rathertheyareinevitablyledto
keepingeffortstothemaintenanceoftension.Indeed,apoetLi-Young
Lee,whoisnotatheoristofintersuvjectivity,seeksawaytomaintain
the``tension"insteadoffinding``resolution."HissearchassuchapPears
toproducepoemsoftheman-womanrelationshipliberatedfromthe
domination・submission,suchas"Persimmons"and"TheWaiting."
Theintersubjectiveviewofsubjectenablesthecoexistenceof
samenessanddifference.ThisviewcoincideswithLee'sideasof"the
consciousnessofallthingssimultaneously"(Fluharty84)andof
"manifoldi
nbeing"(83).Leesays,"Poetryaccountsforthemany-ness
ofwhoweare"(83).
Li-YoungLee'spoeticactivitytendstowardthepracticeofinter-
subjectivity.ThepracticeisseeninLee'srepresentationofhiserotic
lifewithhiswifeasbeingliberatedfromthedomination-submission.
AnexperienceofreadingLee'spoemsasthefieldpracticinginter-
subjectivitywouldleadustosearchapossibilityofavoidingthedomi-
nation-submissionrelationshipwithanother,theproblemcausedby
thepsychicdevelopmentoftheOedipuscomplexmodel.
Notes
*Thispaperisbasedonanddevelopedfrommyoralpresentati
ononDec.8,
2001atRikkyo-Eibei-Bungakukai(the2001academicconferenceforthe
EnglishDepartmentatRikkyoUniversity)titled"ReadingLi・YoungLee's
Poetry-gender,identity,intersubjectivity"(「Li-YoungLeeの詩 を 読 む 一
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gender,identity,intersubjectivity」).Ishouldalsonotethatsomeargu-
mentsonLee'sfather-sonrelationshipinsectionsoneandtwohereare
basedonanddevelopedfrommyJapaneseessay"EmpathyorSepara-
tion?:TheFather-SonRelationshipinLi-YoungLee"(「共 感 か 分 離 か －Li・
YoungLeeに お け る 父 子 関 係 」)inTheRthhyoReview:Arts&Letters,Num-
ber64(2004),pp.25-41.
?
?
3
?
?
?
6
SeeBenjaminlOO-14,132,144,146,153n.,272n.
Although"psychoanalysiscurrentlyseestheoedipalconflictastheculmi-
nationofthepreoedipalstruggletoseparatefromparents"(Benjamin
140),"[w]hethertheOedipuscomplexisinterpretedasatheoryofsepara・
tionorofthesuperego,itstillcontainstheequationofpaternitywith
individuationandcivilization"(140).
Forexample,"[t]hesocialcritique,bestarticulatedbyChristopherLasch
inTheCultureofNarcissism,"arguesthattheOedipuscomplex"wasthe
fundamentfortheautonomous,rationalindividual,andtoday'sunstable
familieswiththeirlessauthoritarianfathersnolongerfostertheOedipus
complex"(Benjamin137).
Benjamin17-18.
TheinterviewwasconductedbyMatthewFluhartyinthefallofl998,at
UnionStationinChicagoandbytelephone.Li・YoungLee'sfatherdiedin
1980.
Inthepoem,themotherisnotseenwiththeactualfather.However,she
isseentobesleepingwith"therain,"whichisthemetaphorforthefather.
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